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Programme

the Symposium will take place at the Pinakothek der Moderne, 
 Ernst von Siemens-Auditorium, Barer Straße 40, 80333 München

4.30 pm  welcome by Dr. Angelika Nollert, Dr. Andres Lepik,  
Peter Vermeij and Martin Schnitzer 
short introduction by Julia Hinderink

 
5.00 pm  panel one 

presented by Sandra Hofmeister 
Jorre van Ast, Caro Baumann, Michael Geldmacher, 
 Annette Lang, Kas Oosterhuis, Eline Strijkers

6.30 pm break

7.00 pm  panel two  
presented by Mathieu Wellner 
Friederike Daumiller, Job Floris, Peter Haimerl,  
Stefan Hanninger, Ineke Hans, Renny Ramakers

8.30 pm end of Symposium

Preface

The Netherlands and Germany face big challenges in the com-
ing years. Climate change and global politics have a direct 
 impact on both countries. While the Netherlands will have  
to find solutions for an ever increasing sea level that will even-
tually cover all of the Netherlands, Germany is confronted 
with a societal change through large numbers of immigrants. 

Architecture and design are creative processes that used to 
be initiated by the public sector, private clients and the in-
dustry. But due to the consequences of globalization these 
 initiators are subject to the rules of the free enterprise eco-
nomy. The results are mediocre public buildings, housing 
 crisis, Starchitecture, and an elite design concept.

Who will start the process nowadays? Private initiatives? 
Foundations? The architects and designers themselves?  
Are the former initiators too dependent on the market eco-
nomy to support valuable research and design? What does 
 client based approach really mean? A product, that suits  
well or sells well? Will there be design and architecture for  
an elite that only serves the lifestyle of that particular society, 
 because they are willing and able to pay for it? Who would 
 finance design for the other 99 %? 

Architects and designers can and should play an important 
role. They are predestinated, because they are trained in 
 interdisciplinary teamwork and can liaise creative processes. 
They have a similar background in education, and could  
even join forces. Furthermore the above mentioned principal 
should  realize the importance of creative input and design 
thinking in their value chain. This applies to the industry as 
well as to governments and the private sector.

But is the current education preparing future designers and 
architects for that role? The invited architects and designers 
from the Netherlands and Germany will put forward those 
questions concentrating on their experiences and self- 
concept. While keeping an eye on the varying preconditions 
and  definitions of the disciplines, the discussion will focus  
on Euro pean common ground and local cultural differences  
that are rooted in the varying definitions and values of archi-
tecture and  design. 

DeUTsCH – process and projects
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Jorre
van Ast  

Jorre van Ast started as the 
head of the Design and Develop-
ment studio at Arco in 2008. 
Since 2011, the family business 
has been led by Van Ast – the 
fourth generation since the 
 beginning of the company in 
1904. Van Ast bases the strategy 
of Arco on his vision: he values 
heritage but also strives to make 
the company and the collection 
›future proof‹. Innovation and 
sustainability in materials and 
technology remain important 
principles, coupled with a con-
sistently high level of quality and 
craftsmanship. Besides con-
sumers, Arco increasingly ser-
ves the contract market. Jorre 
Ast studied Industrial Product 
Design at The Hague University. 
After working for two years at 
the industrial design studio Flex 
in the Netherlands, he continued 
his studies at the Royal College 
of Art (RCA) in London where he 
graduated in Design Products 
in 2006. His graduation project 
Clampology is part of the MoMA 
New York collection. After the 
RCA, Van Ast started as an inde-
pendent product designer in a 
joint studio in North London – 
the Okay Studio. Van Ast’s Jar 
Tops, which were designed 
there, won the Dutch Design 
Award and the Good Industrial 
Design Award. Nowadays Van 
Ast designs successful products 
for various clients such as Arco 
and Royal VKB. His Nomad Ta-
ble won an IF Award and IMM 
Interior Innovation Award. Since 
2014, Jorre van Ast has been a 
member of the Dutch Creative 
Council: the independent strate-
gic advisory board of and for the 
creative  industries. The council 
aims to stimulate the creative 
 industry as a main sector and 
develop it into a national and in-
ternational leading sector. The 
focus areas are knowledge, in-
novation,  talent, entrepreneur-
ship and  internationalisation.

»The biggest challenge for a 
designer is to create a new 
archetype. So rather than 
designing a variation of 
something existing, adding 
a new type.«
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Caro 
Baumann

morePlatz is a practice for ar-
chitecture and urbanism that is 
based in the Netherlands and 
Germany. Since our education 
at the TU Munich, our expertise 
is mainly infl uenced by the long 
term working experience at in-
ternational offi ces in the Nether-
lands. The design approach is 
motivated by teamwork, fl exibili-
ty, process and dynamism. With 
our offi ces in Munich and Rot-
terdam we have realized several 
projects in both countries. We 
are familiar with the respective 
ways of working and thinking, 
although the differences for the 
profession couldn’t be bigger. 
There is a contrasting mentality, 
effi ciency, precision, timing and 
speed. Above all there is a big 
contrast in the legal status of 
the architect.

»In Holland architects 
need more responsibility, 
in Germany less liability.«
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»True innovation of societal values 
can only be achieved through the 
implementation of sociocultural 
relevance, emotional impact, 
esthetical tangibility, semantical 
legibility, and a spiritual dimension.«

Michael 
Geldmacher

Michael Geldmacher formed 
part of Neuland Industriedesign 
for almost 15 years. Together 
with Eva Paster he worked for 
internationally renowned com-
panies such as MDF Italia, 
 Kristalia, Bulthaup, Interlübke, 
Nils Holger Moormann and 
more. In the beginning of 2015 
Eva and Michael mutually de-
cided to forge new paths into 
the future. Open to new collabo-
rations and new developments, 
they both go their own ways 
now. For the time being Michael 
is developing new projects 
that will be presented at the 
 earliest in 2016.
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Annette
Lang 

Annette Lang brings passion 
and creativity to the world of 
 industrial design. After her stud-
ies she worked freelance for 
Matteo Thun, Antonio Citterio 
and Sottsass Associati in Milan. 
Later on she was assistant of 
Prof. Richard Sapper at the 
Stuttgart Academy of Art. Today 
Lang runs her own design studio 
in Wiesbaden. Her work focuses 
on designing household appli-
ances, tabletops, furniture and 
medical items. For Lang indus-
trial design is primarily a mental 
activity, that repeatedly ques-
tions our familiar view of things. 
This is an on-going process of 
seeing, sensing, studying, con-
ceiving and forming. Lang be-
lieves that design has a huge 
impact on our society. It refl ects 
our cultural origin and social 
 beliefs. It can change our habits 
and contribute to a better and 
more sustainable life. Excellent 
design takes over a kind of lead-
ership role and inspires the 
 industry.

»Keep your eyes open – question 
things – fi nd the right solution – 
save our planet !«
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Kas 
Oosterhuis

Professor Kas Oosterhuis is a 
visionary and an experienced 
practising architect, who heads 
the innovation studio VAA.ONL 
and his Hyperbody Research 
Group at the TU Delft. Buildings 
are considered complex adap-
tive systems, both in terms of 
geometry and behaviour in time. 
The main focus of the current 
research is on robotic building in 
all phases of the design to pro-
duction and the design to opera-
tion process. Projects like the 
›A2 Cockpit‹ building in Utrecht, 
the ›Whale‹, a mixed use cultural 
centre in Budapest, and the 
›Liwa‹ tower in Abu Dhabi are 
living proof of the lean design 
to production approach, in 
terms of precision, assembly 
time, sustainability, costs, and 
architectural signature. In his 
book »Towards a New Kind of 
Building, a Designers Guide to 
Nonstandard Architecture« (NAi 
Publishers 2011) Oosterhuis 
 reveals the fundaments of his 
 personal design universe, which 
embraces the paradigm shift 
from standard to nonstandard 
architecture and from static to 
dynamic buildings as the initial 
condition. Oosterhuis delivered 
his TEDx lecture in 2012. In 
2013 Oosterhuis was appointed 
 editor-in-chief of the new scien-
tifi c journal Next Generation 
Building.

»Mies is too much – 
one building, one detail.«
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Eline
Strijkers 

Eline Strijkers is co-founder of 
DoepelStrijkers and works in 
multi-disciplinary teams on pro-
jects in the fi eld of architecture, 
interior architecture and urban 
strategies. Her offi ce bridges 
the gap between art and science 
with intelligent design and stra-
tegic interventions. Driven by a 
fascination for aesthetics with 
substance, the offi ce generates 
works which transcend the spa-
tial by creating social, ecological 
and economic value. Giving 
form to the process and fi nanc-
ing are just as important as the 
design itself. She has a fi rm be-
lief that design can act as an 
agent for social renewal leading 
to strategies that contribute to a 
›circular‹ and ›inclusive‹ econo-
my. ›Circular‹ by closing energy, 
water, waste and material cycles. 
›Inclusive‹ by creating imple-
mentation trajectories that em-
power people distanced from 
the labour market. This ambition 
impacts on the design criteria 
per project and adds an often 
hidden layer of meaning to the 
works.

»Spatial design can 
stimulate social renewal
by creating ›circular‹ and 
›inclusive‹ projects.«
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Friederike 
Daumiller

Friederike Daumiller’s work fl u-
idly spans the fi elds of product 
design and exhibition design, 
and extends from tiny objects to 
large-scale installations. After 
studying at the Stuttgart Acade-
my of Fine Arts she worked with 
Ayzit Bostan, Philipp Bree and 
Konstantin Grcic amongst oth-
ers and completed independent 
projects such her personal re-
search project, »Pets«. Her work 
is infl uenced by an essentially 
practical approach and by the 
pleasure she takes in experi-
menting with a variety of materi-
als. She captures observations 
of everyday life in her ideas and 
translates them into her de-
signs. A core theme for Fried-
erike Daumiller is the interaction 
between object and observer, in 
which she repeatedly explores 
the question of how design de-
cisions can be used to trigger 
specifi c actions and reactions.

»How can design be used 
to generate actions?«
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Job
Floris

Monadnock builds character. 
Job Floris is co-founder of this 
Rotterdam-based practice, 
which extends from designing, 
researching, writing and con-
versing about the fi eld of archi-
tecture. This includes the space 
of the street, the city and the 
 interior. Monadnock works on 
contemporary buildings, con-
sciously embedding architecture 
in the cultural production of our 
generation by interrogating 
themes as the contemporary 
and tradition, convention and 
banality, constructive logic and 
illusionary representation. 
 Intrigued by the use of both his-
torical precedents as contem-
porary visual culture, handicraft 
and technology and seeking in-
teraction with other disciplines. 
Monadnock is aiming for an 
 architecture which combines 
beauty, effi ciency and transfers 
architectural knowledge.

»Architecture should primarily 
be considered as a cultural 
phenomenon, instead of 
focussing on technical and 
programmatic problem solving.«
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Peter
Haimerl

Peter Haimerl concentrates on 
projects, which cross the lines 
of conventional architecture in-
novatively. His work process is 
marked by the exchange and 
 involvement of various experts. 
This brings about unitary con-
cepts, in which architecture is 
merging with fi elds like comput-
er programming, sociology, eco-
nomics, politics and conceptual 
art. For instance »zoomTown«: 
This project is an open research 
platform to optimize and reor-
ganize urban design. Under the 
leitmotif »attraction instead of 
restriction«, Peter Haimerl is 
currently particularly committed 
to construction within existing 
structures. The grand success 
of the house »Harbor me, Celia!« 
led to the foundation of the initi-
ative »Haus.Paten Bayerwald« 
for the building culture of the 
Bavarian Forest.

»Architecte, 
animos excita.«
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Stefan
Hanninger

Stefan Hanninger is co-founder 
of Format Elf Architekten, an of-
fi ce that is rooted in architecture 
and interior design but is also 
curious about collaborations 
and interactions with neighbour-
ing disciplines. Since its begin-
nings in 2011, the offi ce has re-
alized projects of various types 
and scales. They range from an 
iconic hotel ensemble, consist-
ing of small, black, precisely 
proportioned cottages, to an 
 ultramodern hydroelectric pow-
er plant, whose massive volume 
is gently embedded into the 
landscape. Yet despite their dif-
ferences, all projects are linked 
by the common approach of an 
integrated design process. 
 Stefan Hanninger is fi rmly con-
vinced that the integration of all 
disciplines will create a strong 
and recognizable identity for 
each project, along with distinc-
tive designs and appropriate an-
swers on every level. Driven by 
a passion for aesthetics and 
 detail, and inspired by industrial 
design and music, he would 
always seek a balance between 
opposing poles, and act on 
the maxim that form and func-
tion ought to be in equilibrium. 
Schlicht und ergreifend.

»Schlicht und ergreifend.«
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Ineke
Hans  

Ineke Hans designs for daring 
and caring, innovative, interna-
tional industrial manufactures 
like Iittala, Offecct and Magis; 
 designed furniture for the Fogo 
Island Inn (Ca) and works on ex-
hibitions and architectural pro-
jects. Ineke is highly valued for 
her down-to-earth and hybrid 
design approach with a focus on 
detail, function and clarity, and 
an interest in the vernacular. 
Materials and production tech-
niques and the re-thinking of ex-
isting human values and habits 
have become the most impor-
tant triggers for new works and 
make it multi layered, playful 
and social. Aware of a rapid 
changing reality for furniture de-
sign with shifting production, 
promotion and selling methods; 
a surplus of furniture in a socie-
ty where people move to smaller 
houses and offi ces; and a socie-
ty on the verge of consuming 
less, made Ineke take on the po-
sition of guest professor in Kas-
sel in 2014/15 to research ›future 
scenarios for furniture design 
and consequently the changing 
role of the designer‹ with her 
students. This experience has 
been a prelude for starting re-
search studio|salons in London 
in 2015.

»Designing is a great process 
that encourages you to explore, 
to combine ratio and heart and 
to think with a playfull mind«
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Renny
Ramakers 

Renny Ramakers is the 
co-founder and creative director 
of Droog design. In 1993 she 
and Gijs Bakker started Droog 
as an  anti-statement; a down to 
earth design mentality with a 
human touch that opposed the 
high style and form-based world 
of design. Today Ramakers 
 creates projects, curates inter-
active  design festivals, and lec-
tures worldwide. As a critic, she 
has contributed to international 
magazines, books and cata-
logues, and authored several 
books. In 2014 she initiated 
›Design+Desires‹, a program 
which explores how the dreams, 
passions and needs of city 
dwellers can shape the city of 
the 21st century. Based on 
Droog’s user-centered design 
philosophy, ›Design+Desires‹ 
 envisions an urban planning on 
a human scale via design pro-
jects, education, academic 
 research, exhibitions, citizen-
surveys, debates and expert 
meetings. ›Design+Desires‹ aims 
to tackle existing problems in 
the city and create new opportu-
nities, both in theory and prac-
tice, with the ultimate goal of 
creating an  alternative model for 
urban planning.

»The world has recently changed 
so much due to globalization and 
technological developments, it’s 
now time to change the city.«
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Overview

Jorre van Ast 
Designer, ARCO 
www.jorrevanast.com

Picture credits (from top-left to down-right): 
Portrait: © Mike Roelofs, © Jorre van Ast, © Royal VKB, 
© Mike Roelofs, © Mike Roelofs, © Mike Roelofs

Job Floris
Architect, Monadnock
www.monadnock.nl/en/

Picture Credits (from top-left to down-right):
© Stijn Bollaert, © Sandor Naus, © Jeroen Musch,
© Stijn Bollaert, © Dieuwertje Komen

Peter Haimerl 
Architect
www.peterhaimerl.com

Picture Credits: 
Portrait: © Edward Beierle 
All others: © beierle.görlich

Renny Ramakers 
Designer, Droog
www.rennyramakers.com

Picture Credits: 
Portrait: © Jouk Oosterhof, all rights reserved by Droog
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Caro Baumann 
Architect, morePlatz
www.moreplatz.com

Picture credits (from top-left to down-right): 
© MVRDV/morePlatz, © Ruben Dario Kleimeer,
© morePlatz, © Ruben Dario Kleimeer,
© Wilfried Petzi

Stefan Hanninger
Architect, FORMAT ELF
www.formatelf.de

Picture credits (from top-left to down-right): 
© Lothar Reichel, © Max Reitmeier,
all others: © FORMAT ELF

Eline Strijkers 
Architect, Doepelstrijkers
www.doepelstrijkers.com

Picture credits: 
All rights reserved by Eline Strijkers

Friederike Daumiller
Designer
www.friederike-daumiller.com

Picture credits: 
Portrait: © Fabian Frinzel, Top-left: © Friederike 
Daumiller, Down-left: © Haw-Lin Services, 
All others: © Fabian Frinzel 

Ineke Hans
Designer
www.inekehans.com
Picture Credits (from top-left to down-right): 
© Ineke Hans, © Steffen Jagenburg, © Ineke Hans, 
© Ineke Hans, © Alex Fradkin

Annette Lang
Designer
www.annettelang.de

Picture Credits (from top-left to down-right):
Portrait: Georg Glatzel, © Annette Lang, © Annette 
Lang, © Rolf Benz, © Hereus med., © Koziol

Kas Oosterhuis
Architect, ONL
www.vaa.onl

Picture Credits: 
© VAA.ONL, Picture with orange machine: © Ilona 
Lenard, Portrait: ©

Michael Geldmacher
Designer
www.michael-geldmacher.com

Picture Credits (from top-left to down-right):
Portrait: Regina Recht, © MDF Italia, © Kristalia, 
© Fantini Mosaici SRL, © Michael Geldmacher, 
 Screenshot from the Movie ›Mon Oncle‹ by Jacques Tati
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aantekeningen
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Notizen
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